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Inving Kereseeas, born and educated in Chicago, has
been presented to the public in several one-man gallery
shows and museumn exhibitions. His paintings can be
found in an impresive number of American museurns
and renowned private collections. To present the lull
scope of his work extending over fifteen vears in a com-
prehensive show is the objective of this exhibit,

IT WouULD not do justice to the artist 1 find in this array
of paintings nothing bot the obwvious traseition from the
nmmuunm]m:h:ahu:n,uiflhcﬂnwt'mply
dﬂ:mmml the gradual disappearance of the object.
[t_umr:rtvnlingmdn-ru:hnwﬂﬁubug.min
his early work transforms the canvas into an enerpetic
field of tensions and stresses. His portraits are mainly
based on the strong color contrast of red and green.

I sus formative years, Krieshers was exposed to the
art of the contemperary Mexican muralises. Biblical and
social themes entered his work, but he soon found that
the subject matter had becorne for him only & pretext for
the release of inner impulses of a purely visual nature,
Thus, the distinction between representation and abstrac-
ton turms out to be rather immaterial. The painting
which was inspired by the biblical scene of Jacob wrestling
with the angel does not depict any speeial moment of that
nr_nr:lunul encounter; instead, it envelops the protagoniss
in & whirlwind of rotating, twisting and writhing move.
ments 30 that the eye cannot rest on any detail of Hmba,
wingy, and bodies.

From mewe it & oaly one step to the actually turning
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circular paintings which mark a special phase in the
arts’s development. (The pictures are mounted in much
a way that they perform three revolutions a minute.) The
rotary disc fascinates him because it defies gravity, and
makes posible the emancipation of the figure from
spatial fetters and fixed relationships, whereby a leg can
become an arm. This visual interchange manifests itself

TPASTORAL (1954}
AMIMATED FILM BY IEVING KRIESBERG
BLACK AMD WHITE, 22 MINUTES
MUSIC BY DDUGLAS TOWNSEMD
Shown through the courrery of Film Imoges, Inc, Mew Yok
Dafly a1 2:30 and 4,30 .M, Apditarium, wecond foor
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in his treatment of dancing Rgures

Tue pamcers have pictorial competitors whe play »
highly conspicuous rale in his iconographie houscholl
sivimele, which at times become more direct carriers ol
hes artistie expreston than his humon leures. Clsser o
natere, the ammmal exiets without o omask, and when
K riesherer confront: it with man, i looks a8 §f th 1

loses sone of hos substanee, The representation of birels
usteklly sgainst a light background, occurs tume and agan

in Roryesherpe 5 work, svmbod mng [reedoim (rom aravil

THE AMMATED FiLs was an carly e oned 1l tlasirs

i_-.--|:r'!qf:-...,-.-'r| 3 methewal attitade of metery aned hieraneiy
ressli el m Biae Gilen = Pastowral Cipfmi el & )

s hvis ari proereme, | FRLENWL i I
unigue  combinntion of the smalun il 1l
:'.'\-::-'_'\.- 11.—: =% fif F | R ] N1
ot intended to emulate movies, They are paintings | «| .
ey i pectonial TR e e e MR LELI TR
whoch the varwa: it conEtnntly el 1 il
o lime and oolor i the tramnssvatal o ol 1l e
mancle. Sometimes full of colarsserete, sometime
il -.l.iﬂ: 'ligl i ewf '-'_.- i ||-'I wlirt thiesy ivaeal fid
forees of contrast, the dramatic conflct of forms,
imk et En W Lim e g licrmei umatcd] A T
acder of theie own
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hiooiTrT 55 et _|||-| 1IMe Syarkiein et hvtlammicalls
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four pancls which in their rich color texture are like
flowrerbeds, a delight o the ove. Wil thos the eoloris
Foriesherg has opemed  another chaptor, the ehaomle
iree -lf L_l irt l'.'I!IlII |||||lI ||Il '.-.l_ o By |II
development JITOTIIETE indeeid
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[ vme evendble panely which we mest also nern by Band, the
intercomblnations forre wi meore into the arfion. We bellsve we
siiect wome part of the art’s olcome. A d=iogue of wri between
oufiehenl, Lhe work, and the artel begpes. A bins of the mndor at
Gz i semiedd, a3 thoagh nearly doy vt of shooedhizs were cquive
lemt to oy ather. We read thom frem ot o nght, cght @ oy,
Iroen inelde out of ocutwde la. A four-part work can bi wen in
simieen rearrnngements,. Mepsory connor osasily account lop the
conneciives by which |'|1.-r-;,' are unkted and differentiaied,
Provomoxn |nvialversent with the works dispels this inkitial los of
the [ealing of order and an almest clamicsl strsctum reveuls ialf
dlwly, sach part mtedocked with apother Bot ths invalvemeni
fanpil Lakc e Ercatiby wintly sach I\.||—\.|.i:|5' I dio nos belleve we e
fasmiliar cnoush with the sew canveation of =y which Krisborg
is helping w dovelop, o rezaln for long the threads which compose
these worls Esch controntation thesefore i o itle strange
Agruaisy plessurs oy be derlved from s fact the paneli con-
ERER AL ance & fede of siviained admodnily which challenges, and an
emergend clasity which satiifies. Posibly thess picces are Rricsherg's
misi advonced amd fallest mstement of his basic iniorests The
processes of change and growth am ltemal aod wnaveidable. We ame
-'||H|j.l‘|.|d|.| to ERFasrT thers with owr bodies and ous evei. A blue s
eharred from oo manel S ppothsr Ereseni 6 LhE fos ey
srnighirned ley of o woman, an emblemarys cinck, 3 debing woumhis
of smapes and markiegs wheah could be 2 hundred things, onding
for & mainenl m 2 larps hormonisl peth ooiong aoroil three of the
ficlde It is & roval blue, a mudded biec, o grecmich hloe, @ baby hlae,
an wpderione over which Thei jis bogical complement: arange. In
fallowing thess developments we thilt net only eye levels but our
bodies ua well We step back to we sned then move forsard (o reverss
the panels into different grouplngs, What remaios from before, nivw
tikes P & Aew et ol pathways, and the changes booorms [mont
(EfpesL. A L POCT muay Mrdase the teosbon of hin L-:-r:l;.--li!-rﬂ anc
thun the drama of his scbiect maser, by stretcling the divtance ol
bai rhyese from two Ghes to 6, @ Encdery employ the ampey
gups between the paneh and the time it takes to Snd the reourmeno
Ml & Eiven mhage or color note an Thor vanous sdel. |Theosos only
rarely line up from feld 1o field, or proceed in a simple Hncar pro.
prosshan; Uhis would be cary srd would surely kill for bl and far
us the joy of consant strugghe and discovery,

Tius while it js possible o discern & larper and simpler arder in
all of his works ohis ||.1'r!|5. s the r..‘1.'|.|:-r|=.r| I-T; e
Kriciberg appears to be interewted in two brosd ascas: o fambney with

& certain prowp of imeges, and sn absorecr, eearly architecres]

cigsfaration of coloeed [omea slaying with of apuias one another.
ke are wetn scparately, firsdesd sde by Sde, or sre oombaned m
ont wark (in the beer work the joining i especially evident )

For THE setiet ihese are equivalents, A geecalled abstract shape 18
an protenit in meaning as the :;:-_.u-.n..l-' n spakes. Thew desive fram each
other. But [or the ohierver fuch tes ars [om apparest and whateves
g m i wr (Raks hasilly ulatituls for the Aifra]re
and surpriss belore he sctual works. Kriesbeng's method bullds in
enough of the randesn and Gecoordinated o kecp It sange e
same tme to come. At the care, it = foundod on the iden of relation-
ships, of courss, but relationships metamorphosed endlessly into
sametimes hasdsmscler and dhstant eousins

3

‘Taa= Tasie of _II"JIIJ"II.i thrss wnusual .'Ju_||'|‘_i|||.lll g forepidabhi=s but 1t
s worth |t [rving Krisiberg has pushed the boundaries of his ar
farther thas moit arthes. He has incresied the posihilisies for u all
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CATALOGUE

ABRAHAM AND SAAL

Ol 0= 24
ABRAHAMT QFFERING
Ol 48x34
CaEr
ail 12x20
*JACOR'S STRUGGLE
il 40 =43
WOMAN
Revolving dise il
THE CART
Qi 32x38
SELF PORTRAIT
oil  2Ex34
THE DAMCE
Tempera 36 x40
RGURE
Eevolving disc  Tempems
CARTS
Tempern 40w 36
DAHCER WITH DOGS
Tempera 33x10
MORMIMG RITUAL
Tempara  30x 14
DAMCLIR DEFORE THE SHEEP
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Tempers Sé&x 48
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MIGHT SHEPHERD
Tempera 38 x 32
Calertinn ol Wi, ood M, el Cubes
Erfcle Hr= Tui
RIRDS ALIGHTING

Qil 3= 24
Callgpition of Mr. Moriln WialsPilghi,
Gles Cawp, Mo Fark

NEW BABY :
Tampara 14220

AT THE SEASHORE

Qi 53 xd7
“THE STREET

all  S50xdd
A DDG CAME [NTD VIEW

cdl Fix 20
THE PINE FROCK

L L B T
FIRST GRADE

OF 3JI8=z30

Calleciion of My, Fingary Pra
e Angabes,

*STREET FACES

Gl 1ha s

CeSurton The Edtimars Mussim &l &=
AGIN o Mr. Wiliam A. Dickay, Ir)
BIRG OF THE AFTERMATH
il 24s22
Enlberian of M, ond M, Les Therps
Evx=xton, ilinsi
LOVERS Xiv
Egwersible, ol ond colloge &0 Egh
FLOVERS M1
Reversible, oil ond collage 40 gk
LOVERS Xib
Byverrible, oil ond college 40 migh
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SOUNDE
T"'I'.":f ch 2l aa canvos
"CHRYSALIES
Bewpruilla guacTiphych
il on convos

*aAUL

[l ] Tr1 9 E Vil e 3
HiF= sl i DoMWL &

LEASLIME

riphych 0 o &P
THE FIEET TURTLE
Cmeoche on popes

BIED EMTHEDNED
Lgurpche on poper
ORAMGE BIEDS FLVING

Gownche on Eepar

THE ELUE LIOM

DS O Sope
Colecter of Cr. wnd Men Lpewy §

GEEAT MDTHER SMAKE

FouEZhe an pooe
DOAG AMD SHUAKTE

Gouothe =0 poper
*LITTLE WHITE SMNAKE

Govocke on esrfivas

FTORYDOARD

E=verzible Trigreach
Gauvache on convas

STORYROARD
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Fen ond ink

ldx 17 moeh

50x75
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THE WiDAMAMN
Revarible, odl ond colloge 34 high

Teleitaps @l T oped M Loy leeisa
Chrpet bupry, Haw Yok

PLAMTS
Reveralble trlptyeh il 36 x 34
WO :
Beversible guwdriprych Ofl &40 5 &85

PORTEAIT (EERA

O Jém 2D
Lowis
A ol  2éx320
L] bavie Krii '
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MATERMAL IMAGES
Revenible guadriprych 0il SImd3

FORTRAIT DL LERDY LAVINE

il =21
Colmrun of Br. ond M Lessy Lesles,

Quward Fnch, Mew Yook

PORTRAIT JACQUES LIPCHITZ

ol 30w 24
Calagilen &l Yalg Linechitd,

MATERFLAL 188 GES
Cuadripryeh 0O 2 S4x72
MATERMRAL TRIFTYCH
Of 1m0

THE CAVE

Triprych Qi1 fdx 43
FEMETRATION OF THE SLACK

Tripryeh Q6 Sdx97
RLUSH OF THE CAT

Triptych O S54x100
TRUMPETS

Triprych il 585xBd
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